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Beauty and the Beast’s Third
Season Delayed ...or in Danger?

May 24, 1989 —

Dear Friends of "Beauty and the Beast,"

There are no words to express our gratitude
for your cutpouring of support and love during
these perilous days. The power and depth of
your feeling raised a voice that the network sim-
ply, and finally could not deny. "And so we are
alive,” )

We will produce at least twelve new episcdes
for the 1989-00 season, These shows will begin
airing as soon as a suitable time slot opens {and
from the looks of the CBS schedulse — that
should be sooner than iater.)

Until then — Please know that there is power
in dreams — You've proved that. We consider
ourselves fruly blessed to have so many sharing
that dream with us.

On behalf of the Cast, Crew, and Production
Staff, many thanks,

Be Well, Be Happy,
RON KOSLOW

Linda Hamilton at Washington College
in Chestertown, MD
Photo by Dianne Hartzell

“Oh, what a tangled web... its audience's in revolt,
its affiliates irate, the sponsors uncertain, the press
bashing merrily away ...these must be bad days at
‘Black Rock.” And there are very few left who will
sympathize. ¢ ‘

For “Pipeline’s” readets, it all started when rurnour
spread of a life & death meeting to be held at ‘Black
Rock’ {the nickname for CBS' New York offices)
Thursday evening, May 18th. Suddenly aware of
their ‘11th hour,” telegrams and phone calls began
pouring in to CBS from fans of “Beauty and the
Beast” in hopes of saving the show from a premature
demise. But by 11 p.m. ES.T., word came from an
unimpeachable source, that the *ax’ had indeed fal-
Ien. In shock and horror, the loyal fell silent for near-
ly an hour. That was their 1ast moment’s peace.

Suddenly, the phone here at the *Workshop® began
1o ring ...scon call began to interrupt call over and
over again. Names on a mailing list suddenly all had
vojces {yes, this editor’s number is listed}, and what
they said as one was, “No Way!” Through the night
fans, and friends of fans, and friends of friends woke
one another and the flame was passed from Helper's
candle to Helper's candle till the blaze entirely lit
Westemn Union's switchboard.

By 3 am,,1,500 had already been tallied and as one
operator put it, “Heck, if they cancel this show, I'm
sending CBS a telegram!’ According to a source
within CBS, upwards of 3,000 telegrams were re-
ceived in that first 12-hour period alone.

Media sources confirmed that the original press re-
lease about the Fall schedule, faxed out Friday morn-

ing, did not contain one word about B&B. By mid-
moming calls from CBS were received that said, in
effect, that the show's mid-season-replacement status
had been ‘accidentally’ Ieft off the release. By noot,
Kim LeMasters started his press conference by ad-
dressing the matter of Beauty and the Beast immedi-
ately, “We have not abandoned this show. We don’t
want o mush it on the air because it needs a little bit

Congratulations, Linda!

On  Sunday, May 2lst, Linda Hamilton
{Catherine} was at her Alma Mater, Washington
College in Chestertown, Maryland to receive their
Alumni Citation for Theater Arts. It was the college’s
207th commencement and Eric Sevareid was there to
address the graduates.

Before and after the ceremony, Linda signed auto-
graphs and posed for pictures for a group of fans
from the Baltimore area. Linda was all smiles as she
accepted a baby gift; when asked when her baby is
due she said, “around the end of September or early
October.”

One of the group asked her about the show's renew-
al, She said that she understood that 12 more epi-
sodes had been ordered and as for anything else we
might have read in the papers, just to ignore it be-
cause most of it was garbage,

An overcast and muggy day, a comment was made
about her having to spend the summer months preg-
nant and she said, “Yes, I'm glad I'm spending it out
there (California) and not here (in Maryland .., where
she grew up).” Maryland summers are always hot
and fiercely huemid.

Everyone was tumed out in their summer Sunday
best and the Chesapeake Brass Quintet set the mood
before the outdeor graduation ceremony began, Lin-
da, apon accepting the Alumni Citation, said, *Thank
you very much. This means a lot to e, I am truly
thrilled to be here. My memories of Washington Col-
lege and my time spent here are very dear to me;
very special still and, as several have said today,
there was a great deal of magic then — and thers is
now. So thank you for inviting me back.” Q2

Submitted by Dee Ann Lipscomb and Leila Thomas.




From the Editor:

This issue might have been dedicated 1o how a
network and a loyal audience leamed to work to-
gether for better programming, Up until May
19th, it was the story this editor thought she was
working on. But it seems that public sentiment {5
not tangible enough, not hard enough currency, to
buy such a “precious commodity” as Beauty and
the Beast,

Some media/press people have said, “now that
you have your promise of 12 more episades from
CBS, the story is over.” Who among them wants
10 accuse a mega-corporation of dissembling? It is
an indefensible position at best .. -rying to prove
what a network intends or does not intend to do in
the future, The viewers, however, who call CBS-
NY {212-975-4321) for the version du Jour, know
that the network’s ‘facts’ concemning B&RB are, at
the very least, malleable and subject to instant
change.

At first it was our anger that was news-worthy,
now it must be our perseverance. And since tale.

grams, letters, & phonecalls are likely to remain a
secret between CBS and ourselves, subject to
whatever interpretation is advantageous for the
network, this editor suggests that readers address
themselves and their correspondence to TV col-
umnists and “leiter to the editor’ sections in local
and national newspapers, magazines, and teleyi-
sion media. Send only copies of those letters to
CBS at 5T W. 52nd St., New York, NY 10019,

Keep the dialogue going and the pressure on.
What we are fighting for is the continuation, unin-
terrupted and un-“revamped,” of quality television
in general and a series called “Beauty and the
Beast” in particular. What we are fighting against
Is ratings slavery —the practice of buying, selling,
and treating the audience like numbers,

We are people. We are hearts and we are minds
that will not be ignored or put off. Tt is net up to
us 10 prove that television is important. For it cer-
tainly can not be disproved that television has be-
come, for good orill, a factor in our lives —as in-
dividuals and as members of 2 world community,

of work, and we want 1o tend 1o it, because we con-
sider it a precions commodity to our schedule.”

The first article to break the news of Beauty and the
Beast's hiatus was by Associated Press writer Kath-
1yn Baker; in it Executive Producer Paul Witt stated
“They went out to murder the show. They did give us
a backup order for 12 shows, but that's a face-saving
gesture. We're not angry yet, We're stll too
stunned.” A similar statement ran on CNN’s ‘Head-
line News’ cable-channel every hour till noon on Sat-
urday, the 20th. {Yes, they were thanked. )

The following week not an hour would pass with-
out at least onte call coming in to this office, each tell-
ing of a telegram sent, a letter mailed, or a station
manager spoken with, One affiliate who complained
to the network, “why did we have 1o hear about this
from the fans first, why didn’t you tell us?” was giv-
en the answer, “Teli the fans 1o go get a life.. "

With “Frank’s Place™ still fresh in viewers’ memo-
1y, the promise of 12 more episodes “later on in the
season”’ was not believed, and the varied reasons giv-
en for the delay of the third season were taken as an
owright insult. Obviously unprepared for nearly as
bad a reaction 1o a delay as a cancellation, exasperat-
ed phone reps at CBS bsgan to say almost anything
to deflect the incoming furore. [Believe me 1 know,
half my calls that week began, “Guess what CBS just
said|”}

~ But by Thursday, the 25th; CBS® “official’* stante -

was {inally adopted and phone inquiries were being
answered more or less like this: “The creator and the
three main writers will remain, We Just want to re-
vanp it a litde. 1t’s efther this or total cancellation,

* Thanks, Sponsors!

So many readers have mentioned how they
have ired products advertised during B&R,
liked 'em and switched, that with this issue —
well, ather than that ‘B&B Sea) of Approval'—
sponsoring product managers will be added to
our majling list — as a thank you for their fine
products and their continued support of “Beauty
and the Beast.”

Starving  Artists Workshop already extends
complimentary subscriptions to members of the
press and media who have been recommended
to this editor by subscribers. Clippings are al-
ways appreciated. {And just because “Pipeline™
may be mentioned in an article doesn’t mean,
we've automatically gotten a copy, )

Hint, hint, ,.

That’s the opticn that we gave the production compa-
ny. They agreed and they are getting new writers,
but because it takes titre to write the scripts and do
the taping, it will not be ready for the fall schedule.”
Later Kim LeMasters in a Chicago newspaper inter-
view confinned what many feared more than cancel-
lation — network script intervention,

Resentment toward the network hit an all-time
high, and the idea of boycotting CBS programming
— for as long as “Beauty and the Beast” was not on
the air — occurred to everyone at once. Besides, ag
one caller put i1, “Tt wouldn't be like we were giving
up all that much.” {A re-

a veritable army. Others whd mustered their conrage
and contacted the media directly, found themselves
interviewed on the loeal television news. Andjor
found that the usually cynical press listened neverthe-
less and shared in many of their concerns. Favoura-
ble articles were written even by those who had at
first appeared hostile, *Cherish these allics especial-
ly, for anything done in the futore by the network to
B&B's benefit, or detriment, will be done under their
scrutiny. More than once flowers have been sent to
these reporters as thank yon gifts for their help.
Have you hugged your columnist today?

In the ‘warm fuzzies' department, this editor hag
been complimented many times these past 2 weeks
for our fan ‘organization.' But in truth, there is no
one group or one publication that encompasses eve-
ryone. The speed of the first response, and the deluge
of support since, far exceeds anything we might have
hoped to accomplish. But then, who's arguing with a
miracle?

Speaking of which, here’s the current [tentative}
repeat scheduje:

June ¢ “When the Bluebird Sings™

June 16 “Chamber Music"

- June 23 “Remember Love” . __ e

Tune 30 “The Watcher”

Rly7  “"Ashes, Ashes” 0

Keeping in Touch -
A Tappings Tattler

The cast had the traditional ‘wrap party’ on Sunday
May 7ih 1o celebrate the completion of the 2nd sea-
son, “The Rest Is Silence,, " howevet, resumed
shooting that Monday, running a day & a night over
schedule ll early Tuesday morning ort May 9th,

Ron Perlman (Vincent) finished up arcund 6 a.m.
on May 9th {23 hours af-

cent report in the “Ber-

ter he had come to work

County Record” told
O representaives. fom Fuonnet far on Monday) only 1o ap-
E ! ) “ ” pear on the ‘Pat Sajak
3:1; eﬁ?éd? gte: c;essa?::- %Bfm‘fg s H}E %aﬁi Show’  that evening
pling of CBS’ Fall line- . {which explains why he
up during which some of by Betty Neiswender | -couldn’t make Monday's

the  dramas  elicited
groans. After the pre-
view, Kim LeMasters ad-
dressed the reps, re-
assuring them that Beag-
ty and the Beast would be
back ...as soon as more
energy was put into the
scripts. ) o
Only 2 request from
Creator & Fxec Producer
Ron Koslow averted g
major CBS boycott cam-
paign that would have
been ltaunched during an
international meeting of
various fan groups held
in Lansing, MI on May

{with apologies to William Shakespeare)

When in disgrace with CBS's eye
We (not alone!) beweep our canceled state,
And trouble deaf network with our outraged cry
And look on mindless shows, we curse our fate:
Wishing we had bat one small shred of hope,
Ratings unfair, with many fans possessed,
We have the highest Art, the broadest Scope
But what we most desire, they value least
Yet in this state the sponsors not despising
Haply they'll bring it back, and then our state
Like to the lark at break of day arising
Sings Kim LeMasters’ praise at Heaven's Gate,
For our sweet Love restoréd such joy gives,
Then will our cry be
“PRAISES! VINCENT LIVES}”

scheduled appearance),
Ron retumed that Friday
in a surprise visit to meet
baseball great Bitly Mar-
tin. The following weck
it was a {flight out to Hol-
land {I} to guest on =
special “Good Moming
America” segment “May
18th.  These were his
only  guest-appearances
expected so far. Until
work on next season re-
sumes, it will be time
well spent on vacation
with his family, Just
plain R&R is also on
Linda Hamilton’s sym-

27th. Organizer Elaine

Landman asks “anyone still holding campaign mate-
tials or petition forms, please do not wse them until
further notice,” '

Newspaper stories continue to appear nationwide
with tites like,"Fans come to rescoe of ‘Beauty and
the Beast,"” “The Fur Is Flying Gver Beauty and the
Beast” or “Beasts about Beauty” ...a Daily News ar-
ticle which sported the by-line, “‘Beauty and the
Beast” attracts unusually loyal fans who just won’t let
the serfes die,”

People who thought they were alone {Well, if you
were being called a ‘Beastie’ wouldn™ you hide in
the ¢loset?} took up the fight anyway, found 1o their
astonishment that they had simply joined ranks with

mer agenda,

Roy Dotrice (Father) is taking a busman’s holiday
— working on a made-for-TV fil with Donna Mills
in Vancouver, Canada until mid-Tune, He's enjoying
Playing the part of a “very Brilish" villain who “goes
around shooting people ad lih.” While in Vancouver
the Dotrices dined with writer Durrell Royce Crays,
who had written the teleplay for Roy’s story “Ashes,
Ashes” {10 be repeated on Tuly 7th) They'd actually
never met before this!

Update on “Dickens of London:” the 13-part Bri-
ish serial starring Roy Dotrice {See V2#2} is being
made available through Paliadium Entertainment to
individual PBS stations. Your local Public TV station
has just received a brochure announcing this and oth-




er Palladium releases —why not give their program-
ming department a call and let them know you're in-
terested in seeing Roy in this rare double role?

Jay Acovone (Joe Maxwell) finished a run of the
play “On Tina Tuna Walk” at the Callboard Theatre
in April. The play, and Jay, received excellent notic-
es. The Spring *89 “Jay’s Beat" {official newsletter
of the ‘Tay Acovone Fan Club," $10.00 to PO Box
1009, Media, PA 19063} quotes a Varety review:
... The intriguing and likable JI, the straight who is
totally at ease in the gay sctting, played by the excel-
lent Jay Acovone...” Kudes! Currently, keep your
fingers crossed for a TV and/or movie project in the
works for the near futurs.

David Greenlee (Mouse), felt mightily loved and
hugged after attending the May 26th ‘Galaxy Fair’
convention in Dallas. Aside from tackling a formida-
ble mound of fan mail, he's i a Shakespearean
mood. Is thinking about taking a refresher course in
‘Stage Combat® ...to keep his edge, as "twere, with
the rapier, broadsword and mace. “Been playing too
many mice guys lately” he adds. Perhaps ‘Mouse’ can
indulge in a little Elizabethan swash & buckle next
season?

Ellen Geer (Mary) spends her summers as Astistic

Director of the outdoor theatre festival “Theatricum
Botanicum” which will open its 7th season on June
Hth with productions of Shakespeare’s “Pericles,
Prince of Tyre” and a piece that Actor Will Geer
{EHen’s father} originated as a one-man Walt Whit-
man show, called “Americana — Saints and Sin-
ners,! Another production on their schedule will be
TFennessee Williams® “Night of the Iquana.” The fes-
tival is located in Topanga Canyon outside of Los
Angeles. For a schedule of events, which will be run-
ning through September 2nd, write: PO Box 1222,
Topanga, CA 90290, Or call 213-455-2322.
“The Rest Is Silence...” proved to be anything but
uiet for Exec Producer Ron Koslow. Originally the
third of a trilogy destined as this season’s finale, it
was then decided that the episode could be better
used as the first half of a two-hour season premiere in
the fall. Post-production was to wait till work on next
season began. But due to recent events, it suddenly
was back on the schedule as this season’s finale once
again. Unfortunately, it couldn’t be finished in time
to air May 26th, thus the repeat of “The Outsiders.”
The verty last finishing touches were still being added
to the episede during the week of June 2nd ...the day
when *Rest Is Silence...” aired. Whew)

Meanwhile affiliates were definitely not hearing si-
Ience from fans in many areas around the country,
who were faced with a sports preemption on June
2nd. Many with cable managed to watch the episode
on an altemate chasnel, others were able to wangle
“Rest Is Silence...” to be shown after the game or the
following Sanday night after the Tony Awards and
local news {1 in the morning? arrrgh!}. The most
Solomon-like solution was that of an affiliate in
Michigan that ran a ‘pre-game show’ before B&B
and then the game itself, after {let’s send a flower or
two to that station manager!}.

Producer George R.R. Martin retumned to his
home for some well-deserved desert peace between
convention appearances. He's been working on the
next instaliment of the “Wild Card” series of bocks.
Lock for other paperbacks by, you know who, in the
SF /Fantasy/ Horzor sections of your local bookstore!

{One_of this Ed."s favourites is one called “Tuf Voy-
aging."}

One lucky member of the staff won a one-week
ocean cruise to Acapulco at the beginning of May.
{Congrats and hope you had a great time!}. The pro-
duction office itself closed June 2nd and will re-open
in mid-July.

The sets are now all swathed in plastic waiting for
filming to resume August 24th. One last problem

_ cenfronied the studio receptionist however, a mother

cat who had taken wup residence and given birth to
four kittens, Running wild in amongst the sound stag-

e ennmmanna== TAPPINGS = smmui=o..

+ Watch for the televised 16th Annuaf Saturn Awards {date not announced}. Presented by the
*Academy of Science Fiction, Fantasy and Horror Films,’ television categories have been added this
year to the list of honours, “Beanty and the Beast” has been nominated ‘Best Television Program’ as
have Linda Hamilten and Ron Peslman for ‘Best Actress and Actor.’ {Ron was a presenter last year.]

+ Ron Perhnan was voted ‘Best Actor in a Drama Series’ and Linda Hamilton was runner-up as
‘Best Actress” in US Magazine' s 2nd Annual Readers’ Poll.

+ People Weekly's special edition “Television's 50th Anniversary™ issue devoted nearly half a page
to a portrait of Catherine and Vincent in a 1980’s retrospective. The caption, though flattering, erred in
its wit and spotlighted an il too common misconception: “Beauty and the Beast is the best-looking
show on TV. In a children’s classic lushly retotd for adults, be is a romantic rogue who escapes from

" his underground world only when called upon to rescue the woman he loves. Guess who she is. Guess
how often she’s in trouble.”

« On Secretary’s Day April 26th, “The Pat Sajak Show" sent their cameras to the offices of Kim Le-
Miasters to ask his secretary how she was being treated on her ‘day.’ In the background, you could see
posted on the wall a “B&B” ad and 2 B&W publicity photos from the, show. Thanks Karen Rothen-
berg!

« The single record “The First Time I Loved Forever” was reviewed in the May 13th “Billboard”
trade-paper. Placed in the’ ‘AC {(Aduls Contemporary)' category and described as a “Quiet love theme
from the popular television program,” it was ‘Recommended’ to radio stations as among the new
“records with potential for significant chart action.” However, local-level stores and DJs have all com-

:plamed of distribution problems. Many store managers were lucky if they received a shipment contain-
ing a grand total of one. If yon are still having difficulties locating a copy, the order number is Capnol
B-44292.

+ “Of Love and Hope” began appearing in stores by mid-May. It’s to be hoped that distribution ‘will
be more widespread than for the single. If you haven't found a copy yet, try your local K-Mart store.
And if all else fails, the order numbers are: for the record-album, C1-91583; the 5 Compact Disc, C2-
01583; and the casseste, T4-915834 A smaller format 3” CD may become available later on (#C3-
91583). Thanks Kimberly Hartman!

+ Other works by Composer Lee Holdridge are also available, the album "Symphonic Film Scores of
Lee Holdridge” by the London Symphony Orchestra is a must and “Moonlighting” {from the sedes} is
still in stores. Both the scores for “Splash” and “The Beastmaster” {two of his favourites} may also
still be on some store shelves. Other Holdridge films not released as albums but oat on video include:
"Big Business,” *Mr. Mom,"” and “Mickey and Mande.”

+ Congratulations to editors Joyce De Board and Jeanne Cloud for winning the “Fan Quality Award”
at MediaWest this spring. Their monthly letterzine “Once Upon a Time ...Js Now” is available for
$12.00 for 6 issues at their new address: PO Box 470811, Tualsa, OK 74147-0811.

+ The Helpers® Network has a new info packet {$1.00 plus a #10 SASE with 45¢ postage to PO Box.
4142, Fullerton, CA. 92634-4142} available as of June 1st ...and has just installed a 2nd phone line
and answerng machine dedicated to Helpers' business alone. “It was the only way to keep up!” says
founder Kimberly Hartman. Call their new number for a recerding of the latest B&B news or to leave a
message at 714-447-3377. Donations are gratefully accepted to help defray the cost of this new service.
{When Mark and Kimberly found they could not use the title “Helpers Network,” they chose to list
the new number under 2 name ... Vincent Wells.}

»>Many readers have been having trouble locating licensed B&B items, here are a few sources
around the country:

+ Creation is offering both the album — for $11.98 {LP or cassette} or $21.00 {CD disc}. And the
single {45 rpm or cassette] for $4.00, {Please also include $2.00 postage.} They also offer & one-sheet
catalog {on request with SASE] of photos, T-shirts, buttons and bumper stickers to choose frem at
their store on 145 Jericho Tumpike, Mineola, NY 11501. Or call: 516-746-9626.

+ The Intergalactic Trading Co. Inc. is yet another good source for B&B {as well as all manner of
science fiction and fantasy} merchandise. A free 104 pg. catalog is offered on request by writing P.O.
Box 1516, Longwood, FL 32750. Or call: 407-831-8344. Tharks Donna Koich!

«+ Starland of Denver has moved as of April 1st. Organizers of the famous ‘“StarFest’ conventions,
they offer a free catalog cum newsletter, the “Starland News,” which lists several B&B items
{including the album “Of Love and Hope™}. Visit their new store at 8200 E. Pacific PL #307. Write:
P.O. Box 24590, Denver, CO 80224. Or call: 303-671-8735.

+ Hollywood Book and Poster is an cxcellent source of photos and memorabilia at 1706 N. Las Pal-
mas Ave., Hollywood, CA 90028, Or call: 213-465-8764,

es, they couldn’t be shut in and left to starve. Capture
proved a problem until someone thought of using
baited traps. All ended well though, when the Help-
ers’ Network came to the rescue and found each ‘tun-
nel cat’ a good home.

Wiiter {see V24#5] Robert John Gutike, wh.ﬂc on
a business trip to LA, sat-in at a meeting of the ‘Ad-
voCats’ ...and met with Actor Franc Luz. They be-
came fast friends, with both men marveling at how
much they had in common with a certain character
called “Kristopher Gentian.™

Composer Lee Holdridge scored the Gregory Peck,
Jane Fonda movie “Old Gringo” which debuted at
the Cannes Film Festival in May. He’s working on an
album deal for the film's “big, epic -sounding sym-
phonic score with period, Mexican elements in it.”

David Peckinpah, one of the producers of B&B’s

v
¢

1st season and co-writer of such memorable episcdes
a8 “Shades of Grey,"” still “sees a lot of the old gang.”
Though he’s been busy lately producing a new series
coming out in the fall on CBS called “Wolf,” starring
Jack Scalia, “It’s a character-driven drama with ac-
tion. And hopefully it will be a portrayat of an Italian
family in prime time that has no Mafia connections
...something we haven't seen before.” For those left
in suspense last year: YES, David became the proud
father on January 25th of an 8 pound 5 cunce baby
girl named Julianne Belle!

Ermmy-winning Roy H. Wagner, Director of Pho-
tography from the 1stseason, has added anew pi-
lot and series to his credit, “Quantum Leap” on NBC.

Congratulations and best wishes, Witt-Thomas
Productions — on your new motion picture star-
ring Robin Williams, “The Dead Poets’ Society.”



Q: The album looks
really special, was it an
unusual project for yon?

A: T think #t was unu-
sual. I never expected the

music from “Beaa-
=} ty and the Beast”
o make it to an al-

bum ...in this day and age of...

Q: Heavy Metal?

A: Yeah, well, the record companies definitely
have their focus in a different kind of music. Beanty
and the Beast being a throwback to a more symphon-
ic style of writing, I wounld never have antictpated
that it would get recorded, but it was a pleasant sur-
prise. :

Q: We'll keep putting in our requests to have the
single played on local radio stations, though it's go-
ing to be very strange in amongst the rock music.

A: How did you like it on the show Friday night
{the episode “Distant Shore”}?

Q: Oh, it was beautiful though they scared me in
the beginning when they came on with the rock mu-
sic, I was thinking “are they just preparing us for
the...”

A: No, they were just trying to do somnething a lit-
tle different in a little different setting.

Q: AN Iknew was I didn’t want a tortured ax or a
lot of percussion in the single, but it was done so del-
icately, with such finesse, I really loved it. Will there
be sheet music published for it, do you know?

A: Yes, Cherry Lane Music in Comecticut will be
issuing the sheet music — both the instrumental and
the vocal versions. {Watch ‘Tappings’ for the release
date.}

Q: Iknow people who are interested in that as well
a3 I. Do you think the video will show up on MTV?

A: Well, MTV is hard to say, because MTV is very
prone toward rock-orented groups only. But VHI
would be a more likely candidate. Although I would

be interested to see if MTV can regist Vincent,
{chuckles]

Q: Orhis fans...

A: There’s a tendency on MTV to concentrate on
the more heavy rock orientation, and for VH1 to do
more of across the board,

Q: Idon’tknow, I think there might be a backlash
coming back toward people writing more civilized
music.

A: You know the pendulum always swings. As
long as I"'ve been doing music I've said, “well, styles
keeping going back and forth.” But basically, 2 good
song will survive over a period of time. T tell you
what would really be great, if down the road you
should hear Melanie do the song. That would be a
treat, but that might not happen till the end of the
year. It will be nice to hear different interpretations
of the song.

: Though I think Angele {pronounced Ann-jell}
did very well.

A: Yes, She’s a new artist. Koslow was very anx-
ious to have a*very fresh, a kind of untried sound, He
wanted a more innocent sound for the first hearing of
the song, and particularly for the way it was going to
g0 into the show, He felt it would fit into the style of
it, the texture of the Beauty and the Beast series,
more.

Q: We should have known that you'd take that
kind of care with it. We didn’t quite trust you at first,
especially when the rock music started in that epi-
sode.

A: Well, but that was making a story point. Both
Ron and I love rock and roll, we just never saw a
place for it in Beauty and the Beast but, that doesn’t
mean we wouldn't do it in another place if it be-
longed.

Q: That's true, but we're very glad you didn't
think of the song in terms of rap or something like
that.

A: Oh no no no. There was always an intention to
do it pretty much faithful to the original; it was just a
question of how to figure out how to do that. The dif-
ficulty is that when you do it in a classical style, it
makes it harder to get played on the radio, That was
the problem that T had eriginally because I wanted to
do an amangement like “Somewhere Out There,” the
Linda Ronstadt record {and theme from the film “An
American Tail”}, Which does have drams and bass
on it, but it’s kind of a romantic record. And T said,
“that’ll get played on the radio” But everybody
seemned to object to any kind of drums on the record,
so then we tried a version without drums which is the
version that you've heard, And although it's very
beautiful and it’s more faithfil to the original, T wor-
ry that the radio stations may not play it simply be-
cause it's more classical. But that remains to be seen;
we’ll just have to see how they react to that.

Q: How will the single get on the ‘charts?’

A: Well there are two factors that affect the chart.
One is sales of the single, and the other is the actual
number of radio stations playing the record. It’ll be
played for the first time on what we call Top 40 ra-
dio. Although they concentrats on playing what they
consider the top 40 songs on their ‘play list' there is
an occasional introduetion of a new song. The pre-
gram director is really your key, it’s not so much the
disk jockey as the program director who will decide
“OK, we'll try out this record” on a certain day.

Q: Sothey are the people to be *worked wpon.’

A Right, they will try out the record to see what
kind of responge they get. Now if a station gets a fa-
vourable response airing a record, they will play it
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again. If they get another favourabls response, they’ll
play it more. Gradually the record is played more and
more. And the more they play, the more they move it
up on their list namerically. So when you see a song
moving up the charts, that means it’s moving up the
play lists on the different radio stations as well as in-
creasing in sales. There are singles that are very suc-
cessful sale-wise that don't get on the radio, and
vice-versa. So those things affect the chart positions.

It’s kind of 2 strange process but it seems to be the
one they've arrived at after a lot of years. The prob-
lem with it is that it tends to be somewhat of a closed
door society. So, in other words, the radio stations
will tend to play more the kind of music that they
feel is suited to their audience. I'm hard-pressed to
imagine KISS-FM in Los Angeles playing the seng.
You see what I°'m saying? :

Q: Though, it would be rather a nice surprise 1o
spring on peoplel {langhter}

Al Well, it might be. T would be quite amazed, But
there are a lot of stations that T think, yes, will play it.

Q: Is there still time enough for people to affect its
suceess?

A: Oh, yes. As a matter of fact, once the radio sta-
tion receives the record it still takes a few weeks be-
fore it gets played. I mean if they get the latest Ma-
domnna record they are going to play it immediately,
butif they get the theme from Beauty and the Beast it
might take them a few days before they start playing
it. Unless there's a pressure out there from listeners
to hearit.

Some interesting things can happen. I mean, it
could turn up in England and be a success over there.
That happened with my “Moomnlighting” theme. I

The composer at one of the recording
sessions for "Of Love and Hope” in the
scoring stage at 20th Century Fox in LA
an February 21st. Photo by Tom Carlson

tried for two years, when the show was so successful
when it started, to get Warner Brothers to release it
and they just would not do it. Finally they released it
in England and it was a top ten hit in England, so
they finally- decided ‘to-release it-here. It-made it to
the top twenty here. But it was like an afterthought,

1 think one of the reasons for the choice of Capitol
Records was they have a huge intemational network
in EMI records. I sincerely hope that they will market
the single and the album as an intemational and not
just a domestic record because I think it will have a
tremendons appeal in other countries. The song is the
kind of song that could be played in many countries.
As a matter of fact T think we should start thinking of
French or Germen lyrics, etc. That thought wilt prob-
ably have to be dealt with.

Q: Capitol, Ripp Entertainment, and Ron Koslow
have alf given the single and the album a lot of atten-
tion, to get it just right, Was that a pain sometimes or
did it actually...

A: Well, it can be a pain sometimes. Oddly enough
T'm not satisfied with the mix on the single. That was
mixed by Artie Ripp and I think that there could have
been a beiter mix, but that’s just my personal opin-
ion.

Q: The vocal as opposed to the orchestration?

A: No, the way the whole record sounds. The way
it’s all put together. There's even a litde more in the
amrangement that wasn’t brought out in the mix. But
that’s just my personal styls of mixing as opposed to

-




Artie’s. But that’s what makes horse-races.
{langhter}

Q: There seems 10 be a new secondary theme and a
variation that trails off at the end; did you work to-
gether with Melanie on the structure or did you adapt
it to her lyrics after she had finished?

A: Seccndary theme?

Q: Well kind of, it’s not one that has been used
with it. T guess its the segue, or the exposition in the
middle.

A: Well, that was always there. Originally when I
wrote the theme that’s the way I wrote it, but what
happens is when you do an opening for a TV show
you inevitably have to cut it down to one minute, so
you have 10 leave out part of the theme, so to speak.
But T'd always had this complete version of the song
in my back pocket and it had tumed up as underscore

a few times.

You're talking about the bridge of the song. It’s.

there if you go back to the pilot. In the balcony
scene between Vincent and Catherine it's all there in
the background score in various sections. Then later
on in & show called “Temptation” which was in the
first year which I scored, there’s a scene at the end of
the show when they are on the balcony and they ex-
change giffs - that whole format of the song is played
by the orchestra through that entire scene.

So when we were talking about making it into a
song and they were saying that that one minute
wasn't long enough. I said no, no, you've got to hear
his other eue which is in essence the whole theme,
So that’s the version that gave tise to the song,

Q: So really the theme that is the intro for the indi-
vidual episodes is not the entire...

A: That’s about half the song. Because on a televi-
sion series for a one-hour show you have a require-
nent of doing a one-minte opening, and sometimes
f they have a longer episode they’ll just do thirty
jeconds. Beauty and the Beast never does that, but
‘or instance on Moonlighting, I had to do a thirty-
iecond version of the song, a one-minute version of
he song, but T had also written a three-minnute ver-
iion of the song which is the one that came out as the
ecord. So the same thing with Beauty and the Beast,

1 composed a complete piece of music originally, but
then dealing with the constraints of time for televi-
sion then I adapted it to fit. And what I did for the
opening was just those two what I call ‘A’ phrases,
one in one key and then it modulates and goes into
another key and then ends. {langhter} But there is
that ‘B’ theme on the song and then we did it instru-
mentally and then it retorns to the last ‘A’ again.

Q: What about the piano part that drifis off at the
end?

A: That's like the part that closes the one-minnte,
the little two bars undemeath.

Q: But we've just never heard it quite so, for sach
a length of time.

A: Tt was made longer because of the fact that in
the version with Vincent doing the poetry over it, we
left it in so he would have room for his poetry when
he did it.

Q: That leads up to the next question. What comes
first, the poetry or your music?

A: The idea started back when in a number of the
scenes in the early episodes, Vincent would go into
poetry and [ think the one that sparked it was the
Shakespeare sonnet #29 which he did in a show
called “Siege.” Ong of the really early shows that we
did. T had played a version of the theme hehind that
and everybody was quite taken by it. I think that's
where the idea was born and it was an idea that Ron
Koslow had always had. That Vincent would quote
literature and books he had read, and poems. So from
time to time he would write into his scripts a poem or
part of a poem that Vincent would quote. OF course,
they’d already filmed the poem, so then I would
write and then eventually Don {Davis)} took over the
show, and he would write music behind that poem.

So this is where in an interesting way we were just
serving our job as composers for the seres, writing
music to go behind the scene. It started to give the
idea that, gee, we loved the music, we loved to hear
his voice speaking with music behind it and that is
what gave birth to the alburm.

Q: Then with the album, his narration was done 1o
your masic, rather than the other way ‘round?

A: The poems were recorded first. And then one of

the things that Artie spent a lot of time on in the stu-
dio was finding cues to go with his peetry, In cases
whete it was a poem that had been pre-recorded such
as the Shakespeare Sonnet #29 or certain other
poems, we used the actnal music that had gone be-
hind that poem {in that episode}. We worked out the
timings, I conducted using a stopwatch in the studio
conducting to very specific timings.

Q: 8o the music wasn’t remixed from the series, it
was all re-recorded for the album?

A: Tt was all re-recorded, yes.

Q: What’s it like standing in front of an orchesira
and having your own creation come back at you?

A: Well, it’s ah, it's what T do. {langhter}.

Q: Oh come now!

A: No,it's very ah, it's very ah, of course it’s very
nice. I mean you're concentrating, in essence. You
have the best position in the world; they (the musi-
cians} are doing the work. Musicians here in Los An-
geles are amazing, once they've played something
onee, they know pretty much how it goes. What you
are doing is just trying to coalesce it and make sure it
all comes together the right way.

With a few rehearsdls, maybe
polish some nuances, or dynam-
ics, and some performance as-

pects; you can start to record it

soon thereafter. I it's written

right on paper it all comes together
pretty quickly.

Q: I was afraid I had insulted
you assuming that you only
worked with a synthesgizer.

A: T've worked with synthe-
sizers and I've worked with
orchestras, T work with all
kinds of combinations of mu-
sic. I don't impose a style on
a piece, I let the piece, the
film, dictate the style and
from there you go to the
right musical statement for
that film.

Q: Do you sit at a key-
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beard and rough it out as you are watching it run?

A: Well, I sit at my piano and come up with some
ideas. I do a lot of it in my head and just sit and jot it
down on score paper.

Q: Lord... I, T feel like someone who's worked
with erector sets talking to a master builder! Um...
{Laughter}

A: When yvou work scoring a film, you look at the
film several times first and you try to get a sense of
the style or the approach. Try to think of some instru-
mentations that might work for it and you try to think
of a harmonic style or a melodic style that might be
appropriate. And you sert of, you know, it’s a craft,
You build that and you build it into an approach.

‘When I first got the call to go see Beauty and the
Beast for the first time, when they were still filming
the pilot, somebody said it’s set in contemporary
New York, and I said oh they’re probably going to
want all types of synthesizers and contemporary in-
struments and I had no idea. Then I met Ron Koslow
and he said “No, acmally I want to play against tha,
I want to play a classical style. I want it to be more of
a fantasy, more of a fairy tale,” So I said,You mean
more like a symphony orchestra?” And he said,
“Yes.” So I had to re-think the whele thing and start
thinking of it in terms of more acoustic lyrical style
for the show.

Bat the film dictates, it really does. It really kind of
takes you over and decides what it wants and then
you work to fulfiff that.

Q: How long are you given to prepare —before
you go before the orchestra, befofe it is mixed onto
ah individual episode?

A: Tt just depends. A motion picture you might
work from any where from a moenth to two weeks ont
it. An episode of television, invariably is a week or
less to write everything and get it 4ll ready and have
it copied and get it into the studic and record it. it's
just the nature of television, everything Is done liter-
ally in a great hurry at the last minute. Economics is
part of the factor in that. It's very expensive to pro-
duce a show like Beauty and the Beast, very, very
costly.

(: T imagine deing it with a symphony orchestra
as opposed to a synthesizer is,

A: I started the idea originally of doing it with

about 35 men approximately and came up with an in-
strumentation that seemed to be appropriate. And
Don has continued that tradition. It basically consists
of woodwinds, homns, sometimes brass, lots of
strings, some percussion, harp, and keyboard. And
often using the keyboard synthesizer mixed in with
the orchestra to give it certain colourations. Every
now and then in the scores, that's laced in there.

Q: Tt was so subtle it confused me, I didn’t know
where one ended and the other began. {langhter}

A: Yeah, it’s there a lot more often than you real-
ize. But it really helps sometimes, you can enhance
the orchestral colours with it, make the sound a listle
more... pad it, make it larger. It's not the sole reason
for using it, it's to create a specific colour with jt that
the orchestra can't do. It gives you just another voice
to play with,

Q: What do you think of Mr. Davis’ contribution? _

He does go in for more *7ths' & *9ths’ than you do, a

litde more modem colour has crept in to his way of

doing it.

A: Well that's just everybody’s individual style,
Composing is a very personal matter. You basically
wirite what’s in your ‘inner ear’ 5o to speak and you
put it on paper and you go from there. It also depends
on the subject matter of the type of show you're do-
ing. The show has also changed slghtly. So you tend
to go where that goes.

1 was very instrumental in the selection of Don Da-
vis to come in to do the show. Because I felt he had
the right background and the right approach to take
up where we left off, even explore further, as he has.
He's had a lot of wonderful opportunities. I think
he's done a marvelous job. As the show has grown
and they’ve varied it and tried different things, it’s
given him a chance to explore different areas compo-
sitionally.

Q: It seems that you can tell when the composer
particularly enjoys an episode, because he puts more
original music into it, that applies just to the episode,
than using some of the other theres in it that he’s
been using all along.

A: Sometimes you are asked to do certain things.
It’s not always up to the composer. He can suggest,
but very often people that are producing the episode

1

or the supervising producer will ask for certain
things, Or sometimes the film is done in a way where
it provides those open opportunities for a composer
to do something, If you have a show where there’s
not as much room for music you’ll do less with it,
whereas if you have cne that has a little more room
for music you might soar more or do more, whatever.
It just depends on the circumstances and the type of
show.

Q: What’s your favourite situation to write for?

A: Well you have to like the film. {laughter} You
really have to be taken by the film, ¥ you're taken by
it things tend to work out well, if you're not taken by
the film, then you have to rely more on your craft,
Just your technical know-how to make things work,
But you can get inspired if you really like something,

Q: Would you say you were inspired by B&B?

A: Well originally when I did the pilot, yes, I was
very, very taken by the film. It was done in 5 days.

Q: And that was the foundation for everything that
came after it!

A: Literaily. At least that was the starting point.
The theme came from that and everything. Just one
of those nice moments where everything seemed to
jell and come together.

©: Do you find the same thmg has happened w1Lh
the album? Were you able to do anything differently
with it, or did you try to stay with what you had from
the series? '

A: There was a desire to iry and stey musically as
close as possible to the music from the differeat
shows that were selected -to try and recreate some of
that music. Some very subtle additions and deletions
were made in order to fit the timings but, nothing that
would offend anybody. It was just very carefully put
together in terms of blends. But it’s pretty much a
recreation of music from selected episodes, where
certain pieces of music were felt to it the moment, or
the poem, or whatever.

Q: Do you have any favourite experience mvolved
with the show that yon would like to share with peo-
ple?

A: My favourite and funniest story. I was very flat-
tered by Ron Koslow; he was very pleased ‘when 1
agreed to do the pilot and was very nice and he said
he'd been a fan of my music. He was looking for-
ward to working with me and he was looking for-
ward to what I was going to write for Beauty and the
Beast. The first day we went to the screening room.
together to watch the first rough-cut of the pilot, he
walked in and we met for the first time, and we
shook hands, and he was smiling, and he said “I'm so
excited abont this.” And I was nervous of course, I'm
always nervous when I'm starting a new project. He
said, “You.know my- girlfriend had'a dream last
night, that she heard your whole score for this show.”

And I looked at him and 1 said, “She didn’t write it
down by any chance?" [laughter] We had a good
Iaugh on that one. T was sitting there just chewing my
fingemails thinking, what am I going to do with this!

Q: So it wasn't an instantaneous, “T know exactly
what I'm going to do™?

A Noit wasn’t. It was a bit of a struggle actually,
becanse it was a departure for television. And it was
like ...back to the drawing board.

Q: Inmany ways sometimes the simplest melodies
are the hardest ones, because they have to be very el-
oquent just on their own...

A: They are the hardest. There was a very simple
device that worked for me on the pilot. You said that
harmonically I don't use any 7ths or 9ths but that’s
not true, if you go back and listen to the pilot careful-
1y all the music that’s written for the suspense or the
tension, like the nightmare sequence was very polyto-
nal, very dissonant, Then what I would do is become

very diatonic and almost very pure when Vincent and -

Catherine are together, to contrast between the two.
That's how I arrived at the theme, because the

theme should almost be very straightforward harmon-

ically, not too out-there. Because it should be like a




-

refuge from discord, But if you listen to the music
that's behind when (in the pilot) Cathering’s being
chased by the guys who are pursuing her and Vincent
shows up and dispatches them —that music is 2 lot
more dissonant and has a kot more polyional quality
! to it. But then it changes back into that tonal quality
when it goes to their relationship. It’s just a subtle
harmonic change which worked and I was able to
employ. I did the first six shows so I was able to use
that device for awhile, To have 2 way of going back
and forth between the two worlds. The real world,
the harsh world, and the sort of fairy taleffantasy
world of this poetic world outside of that harsh reali-

The simplest device for Yincent’s poetic side was
the English Hom and the Oboe which became kind
of *his' instraments. And then the French Horn for
his more heroic side. Little things like that, little sub-
tle things kind of crept into the score like that.

Q: Did you ever come up with a therme specific to
Father?

A: No, I never did. T think Don had one episode
that was more about Father than the others and I
think in that one he tried to develop one.

Q: That might have been more Margaret's theme
though,

A: That’s true, So I'm not sure that he really has a
theme.

Q: Mouse does, which is very apropos,

A: Yes, sometimes those things evolve over a peri-
od of time, as the characier steps out and develops.
The composer wiil find something for him. But in the
original first few shows.that I did it seemed to be
mainly between Catherine and Vincent.

Q: What is Catherine?

A: Well in essence the theme is both of them. The
main theme of the film seems to relate to the two of
themn and their relationship.

Q: And she's more strings, and. ..

v A: There's no arbitrary choice like that, it’s just

"~ . ~'what seems appropriate. The piano is a nice part of

when they're alone together. That was something that
Ren loved and requested. And T remember thinking
of using the piano as kind of the second movement of
a concerto with the piano playing with strings under
it. That happened in the balceny scene in the pilot
and in a few shows after that too. And Don has often
used that as well. A piano solo with strings and
woodwinds behind it.

Q: Ok Llove this. {laughter} I1keep drifting off as
I'm listening to you, imagining what you're talking
about, It's very hard to concentrate.

A: Tknow, 1know. {laughter} Well, the album will
help you because you'll be able to listen to them
mora closely.

Q: Out of context I think will help actually.

A: Yes, actually, you won’t have to think about
what episode that’s from, just listen, and hopefully,
Jjust enjoy the music.

Q: Well... the visuals can be a distraction.

A: Well... {laughter]} remember film music is
written to go with a visunal. It's really intended fo be
heard that way. Although more and more now there
are people playing film music in concert on its own.
The original intent of it is to be with the visnal,

Q: Lt will be interesting in another century or 8o, if
we're still around, to lock back and see whether film
composers are considered the classical composers of
our age.

A: Tt's very possible that it will be that way. I rath-
er suspect that a lot of the film composers of today
will be much more highly regarded in the future than
they are now. I think that the musie world is going
through a very strange transition. I think the concert
world is sort of at a dead end. I think that that’s why
a lot of people have been driven into composing for
film, because it's an opportunity not only to make a
living doing their craft, it’s also an opportunity to
write in a lot of different ways. And not be pre-

judged by any kind of academic notion of what
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should be written for the concert hall. I think that that
attitude killed a lot of symphonic composition.

The only way it's going to have a renaissance is
when people thiow away those barriers and decide
that music is music and it doesn't marter whether it’s
written for film or the concert hall or what ever. But I
think you’ll find that today's film composers will be
kind of locked upon the way the last century’s opera
and ballet composers were looked upon; and yes,
there are certain scores that will emerge over a period
of time and be considered classics and will be played
in concert as such.

Q: Some already are to a certain extent.

A: It's beginning to get that attention. I think in
time it will get more. I think that composers have to

. g0 back to their film scores and putltogether suites

from them.

): Have you ever considered doing that yourself?

A: Yeah, I have done that, T have a coupie of al-
bums like that I've released {See “Tappings.”}

Q: Do you keep in touch with Beanty and the
Beast, episodically speaking?

A: Twatch it. I talk to Ron Koslow quite often and
Don Davis keeps me posted about it. {laughter}

Q: He doesn’t mind kibitzing?

A: No, no, no. But I do check in with Ron from

time to time. And Ron and I are looking forward to

working together again, hopefully in the near future
on some other projects and some other ideas. You
never know,

I think that Don will have a very successful career,
you'll see a lot of him in future doing a lot of differ-
ent things, with Beauty and the Beast he is, deserved-
ly, being launched, ¥ mean he’s been in the wings a
long time. He's a major talent and T think he’s going
to be very successful in motion pictures and televi-
5101 '

Q: Is he just beginning his career?

A: Well, no one is an ovemight success, ag you
know. {laughter] I mean he's been composing for a
Jong time, but it’s just the opportunity has finally
come. .

Q: B&B is his first major project then,

A: He's dong some very fine things in the past but
Beauty and the Beast has really finally put the spot-
light on him. And I think it's great, I'm delighted that
it's all worked out. Who knows maybe Beaunty and
the Beast will launch another composer in the near
future..,

Q: Is that a hint?

A: Well, T d’know. There's always a possibility,
down the road. I mean if the show goes on for 10
years you know {laughter}.

Q: Hmnm, let’s keep that thought. {lavghter}.

A: Well we won't be greedy, maybe 5 to 7. Look
at Star Trek, its first season it didn’t do very well,
Gaosh, the world discovered it couldn’t live without it.

Q: Ittook it toits cultural heart,

A: {Laughter] We'll see, so you never know what
becomes of the.classics.

Q: There's a lot of people who care very much for
this show.

A: T think that’s one of the main things that does
keep the show going. So I think this is a perfect case
of where love can really help. It's well appreciated.
It's something that's very rare and very wonderful,
There’s a lot of passion out there about the show and
that's one of the things that the show lives on. I think
it will have a life of its own. And don’t forget that in-
cludes the whole world, it’s not just here,

Readers’ Forum

Arguably, the worst health hazard “Beauty
and the Beast” might pose to ity devotees is
‘Renewal Stress Syndrome’ — a malady that
has laid many of us low as of late, But David
Roberts of Peachtree City, GA gives the
term ‘Loyal Viewer' a whole new, and
slightly frostbitten, meaning. He writes:

“T think I hold the record for going to ex-
treme lengths to watch B&B. My job as an
optical engineer aflows me to work with
very high powered lasers msed in remote
sensing instrumentation {I shudder to think
of what Mouse could do if he ever *found’
8 one of these things}. My group at work spe-

; " clalizes in studying the atmosphere to alti-
tudes of 50 miles or more using these lasers, and we
wind up doing experiments at varjous places in the
U.S. several times a year. December found me in
Ohio on an experiment which threatened to make me
miss the “Winterfest® episode. Friday rolled around
and T had not yet found a way to watch the show and
work at the same time.

Our lasers are a potential hazard to aircraft, so we
use a small radar and a human observer on a rooftop
to look for airciaft near the laser beam. My co-
workers are still wondering why I was so adamant
about being the rooftSp observer between § and Gpm
that Friday night. (Ovr radar had a backup monitor
which was actally a converted color TV ...and I
knew how to re-attach the antenea.)}

While all of your were comfortable in your dens
watching ‘Dead of Winter,” L, too, watched ...on top
of a 10-story building in a 20 mph wind with the tem-
perature in the low teens, a brilliant green faser beam
stabbing skyward not 10 feet from me. No afrcraft
came near during the entire hoar, but as soon as the
show was over the air traffic picked up again. Guess
all the flight crews were on the ground watching
B&B as well,”




dune!duly 85’“ AﬁDEN‘DUM

HE].P.H AdJuns. .:nd article on E&E

Fandom that mentions “Pi pehne” {but et
Starving dirtists ﬁnrkshnp, 0r our address,
or the $10.00 per 6 monthly issuse sub-
sCEi ptwn fee i} has since gone out on the
i-’mght Ruder Mews="ire Servige, Whmh _
means yours-truly has had phone gal¥s from

San &ntonio, Spokane, Charieston, Baltmnre '

Philadelpia, Boston, ete, olc,, ele. ] Lall ssking
Tong- dh:-taru:e “Hiowe du =.~.-'e ﬁuhscﬂ he »

If your Tocal paper has run this arhc]_e '
PLEASE call them and azk the entsrtainment”
editor or columnist to'tun this missing infor-
raation and save your fﬁllnw devatee 20 me ~
unnecessary phune bills.. o

The afticleoriginated in Philagel pma whara
the writer received more calls about the B&S

article and “Pipeline™ than he had about the
columns he had just done on China®s unrest!
Ha ran the zubscription info the next waek

This editor has been interviewed 6 times in
the past 5 weeks: dnd there have heen af Teast
20 new&paper eli ppings sefit in so far fram
nearly a3 many states _ that have been the di-
rect result of “Pipeli r:e” 3uh3cr1 bs-rs &f—
forts. Kudosi :

There are a lot of ‘Closet Eﬂaﬁtlea ‘aut Fhere.

Those who reai these articles were nothing
less than £estadic o Ti ntl that they are not
‘alone. &nd they wers lw’ga VY gratgful o
the fans who helped them dwcm-er our B&B
-:&ﬁmmumtgl : B -

N ﬁtlﬂe." ﬁs of July | ag9

Starving ﬁrtlstﬁ WOrksh&:- will make its
“Pipeline™ mailing list available {in refurn
for BﬁSE} on g 3tate.e‘-,uuntr'u bazis to group.
leafers and emergency phone captains .-n%rn ng'
tor cnntact suhscn bers in their region. Pleass
notify us before July 1st, if you do nat want
your name dissemi nated Fiwe I"&oi‘l"-.“ﬁ'- the
right to withhold mailing lists at cur own dis-

cration. P
Vou
You mag pot think ﬂmt the world needs you,
but it does: For, you are. urique, 1ike nooone
that has ever been before o will come after.
Mo dne can speak with your yoice, Say your
gﬂec& smﬂe RE T sn‘uie or shine your Tight.
[y 1] nn& can take ysur place, for itis HOUrs .
alone fo fill. 1 uyou are not there fo shine.
your Tight 'v,fh::s knﬂ's.-.-a huw many ’frm.-‘e]#rs
will lase their *.f.-'ag as they try to pass hll your
emptu place in the darkness.. .

) m.-s'#ﬁir##; Ay 25 oid S

{me a l:a]hgraphg hg Laura Stﬂlweﬂ
" available as catalog * 596199 -
. Frameablea®. @1 368, frum
L&H M&har Mldd}a rove, N'"‘ 1 2859

#This free insert is offer edasa eewu.e to
tir subscribers onlyand iz not maﬂe at.-‘aﬂa-
ble-with cumphrnentarg issues. .

Blorb... s, need 'ah’lextéuse fo call

"unm tocal T culummit? How' ™ s this for a )
presﬁ release: 4 news#i l'lfﬂ hnt tine haa
just opened up for fana of the telﬂwsmn series
“Heguty and the B&ast i Ca]] the “Hal pars’

t'iet'-.-mrk” At ?1 4— 44? 33?? o .‘
ﬂ}mlﬁglﬂﬂ T Whl‘re ﬂg ’Jﬂu

send your Tunnelt'nn! regzstratwn fﬁa‘? The
Beast. Eﬂnnectmn 6341 Elarme ﬁwe , Las Ye-
gas, NY 83107, R o

J lmt 1]1“. .

“The beaut}r of ‘Beast’”

*hy Nancy Randle
" inthe L.A. Herald Examiner
Sunday, June 4, 1959
Uﬂca ina long while a television ssries -::c:meq-
atong that redefines the boundaries of the me-
dium, siretching the small screen to few and

- méaningful dimensions. Such a series is
- *Beauty and the Beast,™ a program that began

with the brave assumption that there is s
place in television for a story of epic love, and
which went on to make TY histery by creating

weekly morslity tales for modern times,

“tn the fall of 1987, the fairy tale set in mod-
arn-day Manhattan -:!Pbuied to universel crit- -
{cal acelaim. The story of the gentle mans




heast of the Tunnel World and the woman he |
loves from the world above qitickly developed
a band of loysi followers. By the end of the

season, the series-bossted a long Yist of award - -
wmi n&twns mc]um ng 12 far the 1968 Emn-
mys. ‘

Eventhe most casual gbser ver could see that
“Beauty and the Beast™ nfféred CBS'an appoi-
" tunity to be extraordinary. Tru?g unique, ihe

series rmanaged ta:n make pne’(rg compatible

with prime time. And it gave birth to ons of
the most memarable charabters on the small
or large screen. '

In the noble hero Yincent, actor Bon Periman
afid series crestor Ron Keslow have jointly ¢
brought forth a fiqure so majestic as to be
mythic in stature. Living proof that soul can
trivmph aver sppearance, this vulnerable
half- man/half- beast is 'y ’rnuchats:me for aﬁ
that i good and worthwrhile in mankl nd.

Yincent stands tall at the center of & ros ral
universe that runs in direct t-ppnsltwn tn uur
fast-track materialistic society. Forin°
“Beauty and the Beast™ it is the sma!l and
lasting things that count; maments with thoz
we tove, the e‘r:qmmtene*s of the written and
spoken word, the necessityof a génerols
spirit. 1t 1s & romsntic vision that demands we
re-gvaluate The way we Hve.

‘Rormally, it'is the sort of original program-
ming network executives dream about. It
brings them hoener, amn‘fmudltu secand only
1o ratings in their 1131 of priorities. But on
M 19, Kim Laﬂaﬂer& ‘President of CBS
Entertainment, annonnced that the program
will not .l:eturn in the fall. Though it has not
been canceled, only 12 new episodes wers or-
dered, and the show has been relagsted to the
limbe of midseasen- replacement S‘tﬂ'l‘l.l"‘ with
ne return date scheduled., 2 o o

The CES decizion invokes an esrie sense of
fefg vy when one recails thet the critically
esteemed “Frank’s Place™ — also a CBS show
— suffered similar trea’tment ‘lasi year, and
having Tost its audienge as a.result was ﬂh"'
raissad firom ihe Tineup.

This is not the first inappmpna’te tre:dment
timt “Beauty and the Beast™ has received from
the network. The CBS powers—that-be simply
don’t seem to know what e do with this pre- .
cious gem. .

Well into the show’s second :-masan the net-
work launched a tillboard campaign for the.
saries “Take a Walk on the Wild Side.™ ,
Thounh the effort was sornmendabls fiﬂ{l tha

o

. aminsr, 11115

- boards "-wual] Y. stunmi ni, the message had

nthing te do with the nature of the show.
Similarty, & runof radio spots courted audi- 7
ence disappointment by presenting the serigs

~as something of a visual Harlequin romancs
'_ novel. Viewers tuni ng i a3 a result of these

ads x-.f&rs sure to experience & s:laaﬂm case E-i"
what gﬁu see is not what you get."

Az afimal 1nn:hgmtg, CBS ts-mporarﬂg shifted =
the show Trom Friday to Mondays, breaking -

the cardimal :_fule of ca:-nsutenr‘g inintelligent

" scheduling.
" if theré is wisdom in the network
Jitis difficult to. perceﬁe Partmulatlg when

¢ dacmnn

oRe SUFYeUs the CRS fall schedule, a i -]
that is routing in the extreme. Th::xugh “Beay-
ty and the Baast" dld not score highin the
ratings, netther did “Wisequy,™ “Tour of
Duty,™ ar the western-“Paradise,” rmrderr-d o
for.fall.
na purelg practu.a} 1&ve1 the Tnnu Thmn- E
a5/ Paul Junger wift pruductzﬂn fas survived ™
in some crucial respects. it was CES” second-
highest-rated § p.m. show, 3urpasaed only by
“Murdar, She Wmte,” & Tn:-p 10 geries; it iz
the third- -highest~ rated new fwuriong 3[’:0".-.“ in -
the Tast three. geaars it iz the most highly
twnated L‘,BS series on the air s is often the
case with @ cult’ series, advertisi ng fias not

" beensnissue The- “Beauhg and the Beast™
video werd ;ﬂatmum -getling more than.

a0, ann céas aﬁﬁﬁﬂ The recenﬂg released al-
oum nf Perl m&n ‘reading love poetry ‘tiﬂﬂ ﬁmre
than 125 BEH} mmes in just two weeks.
Clearly, *here is & devoted audience for & SE-
ries of this quality — a fact that was £on-
firmed once again on Thursday when CBS ac-
}'nnwhﬂqed that'they have received more than
4 200 letlers fmm vlef.rer;- pratesﬁ g the -
decision ta put the serids on hiatus.

Wit Thomas, Producers of the 3&5’1&5 co- -
produced Robin Williams™ fine new fiim,

“Dead Piets Society.” The prevailing thame of |
that movie is carpe diem: Seize the day. itis s
battle cry CBS executives might well take as
their ewn when they decide the final fate of
“Beality and the Beast.” And, indeed, the fate
of a once- flourishing, new-Tlagging netwark
ag well. @ Contributed by Julie &. Hamburyg; -
who wirites, “The author i3 a staff writer for’
the r:ews;:-aper hui she had to fight fo get the
article printed... She asks for people to write
to her’in reply: Hancy Randle, L& Herald Ex—
. Broadwauy, Lccs Angeles, C&-

90015




August 89 Addendum:

The map at right shows
all the groups and individ-
uals in the U.8. who will
have received an address/
phone list of *Pipeline’s”
subscribers in their re- San .
spective states. If your (Gabrigl
stale is not represented,

please consider starting Beast Cbnngct. e

your own group — or be-
coming a phone captain
for your area {perhaps we
should call 'em Pascal's
helpers?}. If you would
like to join one of the

groups listed here check- Advo*Cats e * o
out the “Helper's Net-
work Beauty and the V&C Heart Assn. =

Beast Directory {see Tap-
pings},” or “Pipeline’s”
Classified listings. Q

Sororal Order
Inter.

Literary Soc.

Albuguerque

The Helpers’ Gazetteer

If I had a dime for every time I got {0 say
over the phone 1o a ‘Closet Beastie,
- “You're not alone,” I wouldn’t have to
harge for “Pipeline.” Not to diminish
gach one’s individuality you understand.
To be sure, each has a favourite moment
or character, each has sounght very crea-
tively in his/her own way to do something,
just something, to keep the Dream alive.
But nevertheless, people who love “Beau-
ty and the Beast” have a great deal in com-
mon.
I've lost count of how many reporters
wanted to know about that commonality,
wanted the Dream defined in numbers or
with some catchy anecdote, The last few
months have given little time to ponder an
answer {aside from when I was thought
‘deceased,’” but I was away at the time so
couldn’t enjoy it}.
What is it about this show? Why do so
many people, from so many different
walks of life, take it so personally? What
has the network wrought!?
The general public at first perceived CBS
as an earth-mover about to turn under the
last garden in an otherwise industrial-
grade videoscape. CBS’s July press con-
ference came across little better; like pro-
posing to turn the Met into an amusement
park, complete with scary rides and target
¢+ actice, “Hit a Van Gogh! — Win a
= siuffed animall — 3 tries for a dolar!™
Controversy has at least served us well
As easily as the new loyal have rallied in
defense of this series, they have also found

a very convenient ‘bad guy’ in CBS. If the
network entity is feeling paranoid lately,
he/they/it have very good reason. From of-
fices on Wall St, and Madison Ave, to the
back-hallways of Washington, DC, in eve-
ry major city and most minor ones, there
arc fans with fangs bared lying in wait.
Fans who feel justified in seizing any op-
portonity, however Lilliputian, to wreak
their own personal, minute vengeance on
the network. I've talked with Lilliputians
in fairly high places who confided, anony-
mously of course, that they have no great-
er satisfaction than continually tying
CBS’s corporate shoelaces together. All
for the love of B&B.

But why “so great a NO” to CBS? What is
it that we do not trust to their stewardship?
Terms like the romance, the idealism, the
literary allusions, are faded labels on can-
isters of gun-powder. Perhaps this kind of
‘implosive’ siuff is not the sort that can
occur to a corporate consciousness, or
make the evening news. What’s called for
is a theory about the Dream itself:

To say it is ‘identification’ sounds like a
cop-out, but perhaps it is closest to the
truth. Who does not know the taste of an-
ger so bitter that one lashes out at it and
rips it to shreds ...or wishes one could.
‘Who has not yearned for a love both dan-
gerous and yet totally accepting. Or had a
parent or teachers to whom is owed a
heart, a spirit, a mind. Or had friends that
you loved ..anyway ...despite them-
selves. Or perhaps a friend you loved best

Pittsburgh
) Paskal’s Path.
Mich. _ Common
Derby\City “Wealth”
Roar /e

-NJ CT

e - Delaware
= Baltimore/
Wash., DC.
Carolina B&B
Roger Bacon HS
LA ~_~ No. American

Jacksonville

Knoxville g Mv B
Shreveport ave ™y sast

= Phila.

of all for being different and special —
someone who unerringly could make yon
smile. Perhaps a Dream lives becaunse
within it we will forever have ourselves
and those we hold dearest. Vincent, Cathe-
rine, Father, Joe, Mouse. Some may even
see themselves or another, metaphorically
speaking, in Pascal or Mary, William or
Jamie, or Elizabeth,

It may be as simple as that. But then again
the Dream itself isn’t rhat simple. Vincent,

for example, is as much those who first

imagined him, those who foresce the
words he will utter and the emotions he
will feel, as he is Ron Perlman, And he is
as much Ron Perlman as he is the artists
who conceive the mask that is,Vincent's
face, the lights and the film that capture
him, the music that describes his presence
and his thoughts in sound,

Can CBS, or the press for that matter, un-
derstand that we are not “loyal’ then to an
illusion? We are merely being true to our-
selves, our loved ones, new friends & old,
most especially to the men & women at
Witt-Thomas whose talent it is to Dream.
There is no way to attach a rating to this
loyalty, or a dollar value. What we have
ascribed to it is action and plenty of it. The
difficulty we face is in sharing the Dream
with the likes of the CBS top brass. Yes, I
know, everyone’s favourite dartboard em-
bellishments. In speaking with so many
fans the impression this editor has gotten
is of anger bom as much of fear as right-
eous indignation. The worst now does not
seem to be of the Dream ending, but of
our somehow becoming disillisioned with,

or unworthy of, that Dream. /
itse

o /East Coast




Classifieds...
...Continued

FANS OF VINCENT UNITE! BE WITH US |

COMING TO SAN JOSE... CREATION SALUTES ™

Beauty & Beast

THE FIRST CONVENTION FOR FANSOFB & B

IN PERSON: P = | .
ROY |
DOTRICE

IFFATHER“

AUGUST 19-20
SATURDAY/SUNDAY
LE BARON HOTEL ‘

1350 N. FIRST ST. SAN JOSE
}TAM-6PM dally i

F < = A . “ SEASON lii PREVIEW & INFO
APPEARING BOTH DAYS. ALSO « BEAUTY AND BEAST MER- ¢
HOWARD GORDON: CHANDISE ON SALE
ASSOC. PRODUCER/WRITER *B & B SLIDESHOWS !
* RALLY TO KEEP SHOW ONI ¢
BRING THIS AD TO THE ~ AUCTION * CONTESTS
CONVENTION FOR A FREE * BEAUTY AND BEAST FILM
BEAUTY & BEAST GIFT! * HOW TO WRITE "B & B"

A

4 TICKETS ($14 DALY} AVAILABLE IN ADVANCE AT ALL BASS TICKETMASTER QUTLETS | t
| OR CHARGE BY PHONE: {408) 958-BASS TICKETS AVAILABLE AT THE DOOR FOR $17.00 § I
i DALY, FOR MCRE INFORMATION CALL (516) SHOWMAN BUSINESS HOURS ES.T. t




Classifieds

National Survey

This editor has received several lelters from
group leaders wondering about the efficacy of pe-
titions, etc. Obviously, a personal letter is the best
response, but a name on a petition is betier than
nothing at all. And if you get a complete address
along with that name, you will have a potential
Helpei 1o add to your mailing list —an invainable
asset Lthat could come in handy Tater on.

Flora Ashley and Kimberly Prosser of Phoenix,
AZ offer an alternative to petitions in the form of a

‘national demographic survey. Industry insiders are

quick to point oul that the results of such an inde-
pendent survey will not be taken seriously by the
netwotk, However, the survey does do an excel-
fent job of informing the reader of B&B’s plight,
and responses to (he survey could go to make up a
national mailing list rivaling even the Helper’s
Network database. The survey hag alrcady gained
some local press coverage, and its distribution is
an easy first project for new clubs to tackle. That’s
why you'll find a copy on the reverse. 1f you deem
il worlhwhile, you andfor your organization are
more than welcome to make copies and spread
them “North of Oz and South of ...




WHY A NATIONAL SURVEY?

Beauty and the Beast needs your
support. It is mot on the Fall schedule;
only 12 episodes have beenordered as mid-
season replacements, The [ull season
standard is 22 episodes.

A national effort is underway 1o
preserve this unique, quality program.
This survey will provide the network
with the facts and fipures necessary to
judge the program's popularity. Millions
of households time in to the program each
week in the United States alone, not o
mention the viewers in at least 16
countries worldwide, Viewers' lifestyles
are as varied as their occupations and
educational levels, The current rating
system does not give all viewers a voice
in programming decisions. This is your
opportunity to speak out and be heard!
This national survey will prove to CBHS
that viewers coast to coast are taking an
active stand to keep Beauty and the Beast
alive.

WHAT WILL BE DONE WITH
THE RESULTS?

The results will be analyzed by an
independent marketing analyst. A written
report of these results, along with. the
surveys themselves, will be submitted
to CBS, Witt-Thomas Productions,
Republic Pictures, and the advertising
sponsors. THIS SURVEY IS NOT
ASSOCIATED WITH CBS OR
ANY OF THE PRODUCERS.

WHAT ELSE CANIDO?

In order for this survey to be
effective, 40,000 copies must be
distributed  throughout the country.
PLEASE...give a copy of this survey to
as many people as possible,

Send a copy of the survey to your
local television and radio stations, and
newspapers along with a letter explaining
its intent. Media coverage is essential to
the success of this survey. If media
attention is attained, make sure the

national response address is printed or

mentioned.  Additional copies of the
survey will be sent out from this address
when an SASE accompanies the request.

WHERE DO I SEND THE
COMPLETED SURVEY?

National Beauty and the Beast
Audience Survey
P.O. Box 35006
Phoenix, Arizona 85069-5006

A small contribution would be greatly
appreciated to help defray mailing and
- distribution costs, as well as the expense
of the marketing analysis.
Thank you for helping to
keep the dream alivel

The Prational

Audience Survey

R AT AN
N

Sy

Name:; ! s
 Address;
1) Sex; Female Ol Male 0 7) Annual Income: Less than $20,000 O
‘ $20,000-$35,000 [
2) Age: Under18 [0 18-24 O $36,000-650,000 [
2534 O 3544 [ $51,000-$65,000 O
45-54 O over55 LI Over $65,000 O
3) Marital Stams: ~ Single 5 g) How many hours of television do you .
M_arnegd Ll watch each week? *
Divore = Under 10 O
4) Number of Children: 00 10 2 O 10-19 O
30 Over3 O 20-29 =
30-39 [
35) Education; High School O Over 40 O
Vocational School U
Some College o 9 Doother people watch Beauty & the
Graduoate N Beast with you?
Post Graduate 0 Yes O No [l
6) Occupation: ~ Domestic 0 10) If yes, how many? E
Self-employed I
Tradesperson [
Professional O 11) Cityl | st.

12) Would you prefer the show remained in its present time stot?
13) Would you purchase Cable television to view Beauty and the Beast?
14) Do you record Beauty & the Beast to view at a later time?

15) Do you think the show is too violent?

16) Should Vincent and Catherine's relationship evolve further? |

oOoocao
Doooao

By signing this survey, I acknowledge that I have completed only one copy of this forr.
and that the information contained herein is accurate.

Signature







| BEAUTY AND THE BERST CREW JQEKET o
-This is a licensed BEAUTY AND THE EEAST pruduct

Offerad by: PROMOTALK INE S (‘21;3')_. 4_62—40_44 ’

6525 Sunset Blvd . A : co
Hollywood, CA. 90028 Fak (213) 462-1408

Rttn' Huward Flusberg

The Jacket budy is uf wnnl.' The sleeves, pocket trim and collar
facxng,are of black leather. :The jacket is fully lined with: a

zippered. inner pocket. . The back is embroidered with the stylized:
BHeauty and the Beast loga cnupled with a red rose. The jacket 15
well mada. attra:tlve and in culd weatherq very functional. :

'Jagkets‘use meﬂis;sleng=

Small  36-38
‘Mediom - 3B-40
‘Large - 40-42
XLarge 42-44

XXLarge. . 44-a85 '

FRICES °~ . - S-XL = $110.00.. Plus shipping, handling % ‘insurance
A T XXL . $120.00°  Plus shipping, handling % insurance .

Add $ 10.00 For shipping, handling and insurance
. _Ealz*nrn:a residents 1nc1ude &, 54 sales tax..

For ,each- Jacket. please lel aut the fnrm, 1n:1ude ynur check nr
moneay: arderrfnr the jacket and shlppxng, make checks payable tn
Fromotal k. Snrry nu C.0.D or credit’ :ard urders will be accapted.m
Please allaw appruxlmately 4 tn'b weeks fur del:very. ,

Name: .

Shipping
address

(Flease no P;D.”gaxéz,:wé use UPS;'ect._ﬁheQ can’t'deliyer"toia bax)
Size: __ o . -w.-fr'% .‘fi':-l'_' ;;' . S

amount -
Included:

For additional information call Fromotalk (213) 462-4044




Witt-Thomas Productions, Republic Pichires of CBS-TV. The oplnions, statements, positions,and

Starving Artists Workshop
186 Western Avenue
Albany, NY 12203-1227

*Subscriptions to "Pipeline” are $10.00 for six
issuies ($16.Overseas-airmail, $12.Canada},
payable to the Starving Artlsts Workshap. Back
lssues of Volume | Numbers 1 through 7 & Vol. It
No. 1 through § are stiff available for $1.75 each
{Vol. 1 No.1- 4, & 6 + Vol.2 No.2 photocopies only].
Dealer inquiries welcome.

Copyright G199 by Starving Artists Workshop, all rights toserved. “Pipeline is an indspendent publication not atFliated of oibirwise as

or views of Ren Koslow Films; Wit Thomas Productions, Republic Pictures or the CBS wlevision network. Photo credlis: Pg. 1,4 ®1988 Repeblic Pictures; Pg. 6
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Bobbi ARG

7403 Milier Ave.
Upper Darby, P&

dith, or-sponsored, or sanctioned, by Ron Keslow Films,
vigws stated herein ars those of the auther{s) or publisher and not intended to be the opinions, statements, positions,
, Courtesy William Camoll Ageney; Pg. 7 ©1988
Republic Pietares - Photo by Tony EsparzafCBS.
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